Permanent Painting

are easier to use as glazes than in mixtures with any
pigments which may have an ultimate effect, that is,
the color will change in time. It dries very slowly and
must not be mixed with ochre, raw sienna or flake
white.

GOLD OCHRE OR GOLDEN OCHRE

Ordinarily this pigment is French ochre toned with
chrome yellow, and the painter should not use it, for
it is far preferable to use ordinary ochre, toning it, if
necessary, with cadmium yellow. All the ochres have
a slight tendency to darken upon exposure. They
must not be mixed with any of the lake colors, but
when mixed with any of the mineral colors are prac-
tically permanent. Ochres all dry very well and when
once dry are permanent.

GREEN  LAKE
This pigment is prepared in various ways, and is
generally conceded to be a fugitive color which has
little or no value. When made of an aniline dye
precipitated on alumina it will fade within a week, but
when made of zinc yellow and Prussian blue diluted
with alumina, it will retain its brilliancy for many
years. There is another variety on the market which
is made of Dutch pink or quercitron bark extract and
Prussian blue, which is not as permanent as that made
from zinc yellow. The color is not to be recommended.
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